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Cimarrón 
 
2004 
Collagraph/Photolithograph/Chine Colle/ Handcoloring/Cowrie 
Shells on Handmade Paper  
27”h x 38”w     
Edition Various of 16 
$6000   
 
Layers upon layers civilizations build one over the next and symbols of the known 
peoples of the Caribbean – Taino Indians, Catholic Colonials, Maroon Slave Societies – 
comprise this densely packed image, Cimarrón. Cimarrón people were escaped slave 
who formed their own communities.   
 
Corie shells were traded as money worldwide for thousands of years. They are symbols 
here of their use in the slave trade. 
 
 
 
 
 
 
 



 
 
Rosa 
 
2007 
Collagraph/Photolithograph/Chine Colle/ Handcoloring on 
Handmade Paper  
48”h x 48”w     
Edition Various of 16   
$10,500 
 
Rosa Luxemberg b. 1871- Polish by birth, a German by marriage and a Socialist and 
activist who was imprisoned because of her opposition to the German government at 
the outbreak of World War I. Following Germany's defeat and less than a year after she 
was released from prison, she and Karl Liebknecht were arrested and murdered by 
German troops in 1919. Karl Liebknecht was memorialized in Kathe Kollwitz' iconic 
woodcut Memorial for Karl Liebknecht.  
 
"Thrice handicapped -- a woman, a Pole, and a Jew -- Luxemburg was the most eloquent 
voice of the left wing of German Social Democracy, the defender of Marxist purity 
against all comers, and a constant advocate of radical action." Unkown 
 
Juan Sanchez came to the studio in St. Louis to make the plates, and to proof the first 
round of images. He arrived with a copy of the only photograph of Rosa after she was 
pulled from the river following her assassination.  The gruesome image of her 
deteriorating skull became the abstracted images deep in the background. The Star of 
David with a photograph of Rosa, age nine, is surrounded by images of a baby (Juan's 
daughter Liora). Below are two outstretched arms - Lifeless? In repose? Angelic?  
 
All of the paper was handmade at Wildwood Press save the BFK used for the images of 
the baby. The base paper is a blue kozo paper dappled with water drops backed with 
black linen. 
 
 
 



 
 

Colonialismo es la SIDA Verdadera | Colonialism is the Real AIDS 
 
2000 
Collagraph/Duotone Photo Lithograph 
Arches Black 250gsm and Mulberry 
21.75”h x 30”w 
Edition Various 12 
$5000 
 
EXHIBITED: Juan Sanchez Printed Conviction/Convicciones Grabadas 1999 - Jersey City Museum 
El Museo del Barrio, New York • Mexican Museum, San Francisco • Des Lee Gallery, St. Louis • University of New Mexico • 
Museo de Historia, Antropologia y Arte Universidad de Puerto Rico  COLLECTION: Whitney Museum, among others. 
 
 
 
 
 
 
 
 
 



 
 
 
Nina Vejiganta 
 
2000 
64”h x 44”w 
Collagraph/Duotone Lithograph/Handcoloring 
Arches Black 250gsm and Mulberry 
Edition Carious of 16 
$12,000 
 
 
 

The Vejigante (bay-he-GAHN-tay) is a fantastic, colorful character introduced into carnival celebrations in Puerto Rico 
hundreds of years ago. He is a classic example of the blending of African, Spanish, and Caribbean influences in Puerto 
Rican culture. The name Vejigante comes from the Spanish word for bladder, vejiga. The Vejigante inflates a dried 
cow's bladder and paints it to resemble a balloon. The Vejigante's costume is made from scraps of fabric and looks like 
a clown suit with a cape and batwings under the arms. During the carnival celebrations in Loíza Aldea and Ponce, the 
Vejigantes roam the streets in groups and chase children with their vejigas. The Vejigante is such an old character that 
he is even mentioned in the classic novel Don Quixote written in 1605. 
From Exitstudio.com 
 

Materials at El Museo del Barrio suggest that the mask represents a Moor and the carnival celebrates the defeat of 
the Moors by the Spanish 
 
Juan Sanchez takes this traditionally male figure and assigns it to the feminine (in his photograph) in the form of his 
daughter, Liora. 

 



 
 
Victoria de Samotracia (Afro-Taina) 
 
2000 
Collagraph/Photolitho/Feathers/Handcoloring 
68”h x 43”w    
Edition Various of 16 
$11,000 
 
Sanchez’s work has long been close to my heart (even though it often speaks a language that isn’t mine) because of its 
combination of indigenous mythologies, daily experience and political resistance.  Like art and politics, oil and water, these 
elements are said not to mix.  Nevertheless, a marvelous rainbow results – not a slick, but an arc of connections, moving from 
the barrio to the homeland, spanning distance and hard times.  Like Sue Coe, Sanchez gets away with outspoken radicalism in 
art contexts, trampling taboos against overt political statement with his Puerto Rican nationalist calls to action.  But where 
Coe’s strategy is an aggressive insistence on violence against the innocent, Sanchez is hopeful.  He sees down the mean streets 
to a rich and colorful future.  In 1985 he wrote for the catalogue of a show at SUNY Stony Brook:  “Political art is a medium used 
as a weapon to hopefully recapture or regain the positive energy of celebration – to regain the goodness of humanity.” 
 

Lucy R. Lippard Coming to Life essay from Juan Sanchez Rican/Structed Convictions at 
Exit Art New York City 1989 

 
 
 
 
 
 
 
 



 
 
Madre Selva 
 
2008 
Collagraph/Photolithograph/Handcoloring on  
Handmade Paper  
64”h x 44”w     
Edition Various of 16   
$15,000 
 
Juan Sanchez melds his visual lexicon and artist Ana Mendieta’s 
iconic imagery in a tribute to Mendieta who died at age 36 after a 
fall from her 34th floor apartment window. Her husband, artist Carl 
Andre, was tried and acquitted of her murder.  Juan Sanchez and his 
wife Alma Villegas, both friends of Mendieta, attended the trial 
every day. The print was built from the ground up – handmade 
paper of black linen, printed in two parts and joined together by a 
Japanese paper duotone litho, recreation of one Mendieta’s most 
important works, Tree of Life 1976.   
 
Juan Sanchez’s painting and prints are in the permanent collections 
of the Metropolitan Museum of Art, The Whitney Museum of 
American Art, The Museum of Modern Art, El Museum del Barrio, El 
Instituto de Cultura Puertorriquena and El Museo de Antropologia, 
Historia y Arte of the University of Puerto Rico and El Centro 
Wilfredo Lam in Cuba among others.  
 
 
 



 
 
St. Martin 
 
2022 
Collagraph/Batik Fabric/Digital/Wood/ Cowrie Shells/Handcoloring 
on  
Handmade Paper  
48”h x 48”w     
Edition Various of 15   
$11,000   
 
Juan Sanchez’s newest print, St. Martin, is a cacophony of color, 
layers of symbols topped with a somber church fan on a bed of 
batiks. And with an application iridescent gold, an American icon is 
lifted into sainthood. 
 
Juan Sanchez’s painting and prints are in the permanent collections 
of the Metropolitan Museum of Art, The Whitney Museum of 
American Art, The Museum of Modern Art, El Museum del Barrio, El 
Instituto de Cultura Puertorriquena and El Museo de Antropologia, 
Historia y Arte of the University of Puerto Rico and El Centro 
Wilfredo Lam in Cuba among others.  
 


