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1) Utagawa Hiroshige II (1826-1869). Snow at 
Kiso in Shinano Province, from One Hundred Famous 
Views of Famous Places in the Provinces, 1859. Two 
travelers ascend the vertiginous snow-covered path 
along the famous Kiso Gorge in Shinano Province. The 
snow-covered cliff faces drop straight down to the icy 
Kiso River that races below. Behind the cliffs we see 
only a snippet of the evening sky. The path seems to 
emerge out of the mountain itself, as the entry point is 
hidden from the viewer. The Kiso Road made up the 
central part of the Nakasendo (also called the 
Kisokaido), an important travel route that ran between 
Edo and Kyoto. Shinano Province is now Nagano 
Prefecture. One of Hiroshige II’s best designs, from his 
most celebrated series. Published by Uoya Eikichi. 
37.3 x 25.3 cm. HSC105S $7800 

 
2) Utagawa Hiroshige (1797-1858) Nihonbashi, 

Clearing After Snow(Nihonbashi yukibare) from 
“One Hundred Famous Views of Edo.”  “This 
iconic view of Edo is perfect as a symbolic start 
of this great series.” (Smith II, 1986) We see a 
bustling fish market, fishermen in their boats, an 
already busy Nihonbashi Bridge, and to the left 
the fireproof storehouses of Edo. “Everything in 
this view suggests freshness and plenty”. (Smith 
II, 1986). This is a very early edition, with the 
bokashi dark in the center of the river and the 2-
color bokashi in the title cartouche. Printing is 
close to the deluxe (1st) edition. Published by 
Uoya Eikichi in 1856.  HIR510 $7500 
 

 



3) Kawase Hasui (1883-1957) Fururu yuki (Edogawa). 
Two beauties cross a wooden bridge spanning the Edo 
River. Dated 1932. This is the blue version of this 
design, done in the spirit of Hiroshige’s “aizuri-e”, or 
pictures printed entirely in blue. The blocks used were 
the same as with the full-color version, so it was up to 
the unparalleled skill of the printer to create depth 
using expertly applied variation in the saturation of the 
applied pigment. This work was published by Doi 
Hangaten in the years following the war, ca. late 
1940s. HAS544 $6500 

 
 
 

4) Kawase Hasui (1883-1957) Snowy Valley of Mount Shirouma. Mountain climbers 
ascend the Daisekkei, (“Big Snowy Valley”) towards 
the pink-tinged horizon on Mount Shirouma. This 
work is unusual, if not unique, in showing mountain 
climbers in a fairly inaccessible location, a far cry 
from his more familiar scenes of kimono-clad 
visitors enjoying ancient temples and parks. Mount 
Shirouma stands at almost 3000 meters in the 
Northern Alps and is one of the few peaks in Japan 
that features year-round snow fields. Hasui also 
created a design in 1924 that features a view fromt 
the peak of Mount Shirouma, so he must have made 
this popular hike himself to the summit. With the 
earliest seal for this design. Scarce design. Published 
by Watanabe Shozaburo in 1932. 39.2 x 26.3 cm. 
HACS188 $6800 

 
5) Tsukioka Yoshitoshi (1839-1892) Snow: Iwakura no Sôgen played by Onoe Baikô. 

Onoe Baikô V (Onoe Kikugorô V, 
1844-1903) in the role of Sôgen in the 
play Hanafubuki. The priest Sôgen has 
been expelled from his temple after 
falling in love with the beautiful 
courtesan Irokotohime. Death has 
claimed her, so he is left with nothing 
but her memory. Tales of the priest 
Sôgen were first adapted to the kabuki theatre in the 1670s and since then many 
versions were written. Sôgen/Seigen is a tragic figure who has nowhere to go after 
being expelled from his temple and roams the countryside in a pitiful state of 
starvation and longing. This a Yoshitoshi work that was done in his final years, 



when he was stricken with poverty and illness, yet his power of design is stronger 
than ever. A masterpiece of psychological intensity, Sogen’s hair has been uniquely 
printed with hairs that are the width of actual hairs, and his hands and bony frame 
stand out against the snowy landscape. He walks away from a smoky fire in an 
abandoned lean-to, spiderwebs seen in the upper corner. We feel the bitterness of 
the cold in the ice forming on the pine boughs as well as in the unforgettable 
expression of the actor’s visage. This is one of a series of three triptychs showing 
half-length portraits of actors from the series “Snow, Moon, Flowers”. This is the 
second state of the print, with the name of the actor in the title cartouche. 1890. 
35.6 x 68.7 cm. YOCS058 $6700. 
 

6) Utagawa Kuniyoshi (1798-1861) Portrait of Tokiwa-gozen, snapshotted from the 
most famous scene from her life. Lady Tokiwa was 
Minamoto no Yoshitomo’s favorite concubine, and 
was the mother of Yoshitsune, one of the most 
legendary warriors of the Heian period. When 
Yoshitomo was killed in a battle with the Taira, she 
fled into the mountains of Yamato Province with her 
children in a snowstorm. She was a favorite subject 
of Kuniyoshi, who often portrayed her on her 
journey in the snow with her children glimpsed 
beneath her robes. Here we see one child peeking 
out from beneath her traveling hat, hands to his 
mouth in excitement. The camellia, a winter-
blooming flower, is an appropriate choice for this 
snowy context. First edition, in exceptional 
condition. From the series Mirror of Women of 
Wisdom and Courage (Kenyu fujo kagami). 

Published by Takahashi-ya Takakichi ca. 1844.  37.5 x 25.8 cm. KUY527 $2700. 
 
 

7) Ito Shinsui (1898-1972) Snow at the Shrine (Shatô no 
yuki). Full-length portrait of a traditionally dressed beauty 
visiting a shrine in winter. She holds aloft a Japanese-style 
parasol and wears a black naga-haori (long coat) that 
contrasts beautifully with the snowy environment. She 
wears tall geta (wooden sandals) to keep her feet dry. The 
snow-laden pine tree and stone lantern help to define the 
environs. This is Shinsui’s only full-length portrait of a 
beauty set in an outdoor environment. With a limited 
edition seal verso , numbered 107/250. Published by 
Watanabe Shozaburo in 1930. 42.8 x 27.5 cm. SNC107S 
$5200 



8) Ohara Koson (1877-1945) Egrets in the Snow. 
Dated 1927. Five egrets strike five different poses, 
all of them elegant. They are grouped together in 
the shallows, waiting for a snowstorm to pass. 
There is white blindprinting in the feathers. This 
Watanabe seal was used between 1932 and 1941; 
there is a Made in Japan stamp verso, which was 
used in the 1920s and early 1930s, so this work 
must have been printed in the early 1930s. This is 
an earlier printing than the example in the 
collection of the MFA. 38.4 x 26 cm. KSC106S 
$3200 
 
 
 
 

9) Lilian May Miller (1895-1943) Morning Snow on Bamboo, 
Japan. Classic scene of snow-laden bamboo branches against a 
silver sky, made more interesting by the strongly cropped view 
that the artist has selected. Here the sky appears literally silver, as 
there as a deep layer of silver mica which supplies a sparkling 
contrast to the white snow. There is a version with a plain grey sky 
(version A), but this work (marked B) is much more striking. Miller 
was born in Japan to a diplomat father, and learned all three of the 
processes of print production; design, block-carving and printing. 
Dated 1928. 44.1 x 16.9 cm. MIC010S $1750 

 
 
 
 
 
 
 
 

10) Takahashi Hiroaki (Shotei) (1871-1945) Okabe Village in Snow. 
Two komuso walk towards an inn at Okabe. Both wear the 
basket-type headwear worn by these mendicant Zen monks, and 
one carries his shakuhachi flute despite the blowing snow. The 
vermilion torii gate adds a beautiful contrast to the falling snow. In 
the distance village homes are seen, and in the middle is a snow-
covered willow that dances in the breeze. Like many Hiroaki 
scenes, we could be seeing an image from 100 or 200 years 
earlier, as he preferred to depict a timeless, pre-industrial Japan in 
its full uniqueness. Date: 1924-27. 37.8 x 17 cm. HIC119S $985 



11) Kisho Koizumi (1893-1945) Snow at Akama 
Gate. One Hundred Pictures of Great Tokyo 
in the Showa Era: National Treasure, Imperial 
University Akamon Gate (no. 85)(Showa dai 
Tokyo hyakuzue: Kokuho Teikoku Daigaku 
Akamon). Koizumi Kishio  self-published 100 
designs in this very interesting series, 
although it took nine years to complete after 
the first work was published in 1928.  In 
general the designs are very strong, and have 
a fresh perspective that is distinctive to this 
series. This oblique view of the famous gate 
at Tokyo University in snow features uniquely printed snow that has been applied 
with mica in an irregular vertical pattern that is stunning in person. The strong 
diagonals of the design also seem to echo the style of Hiroshige’s 100 Famous 
Views of Edo. These works were sold by subscription club, which the artist 
declared to be limited to 50 members. Scarce. 1936. KZC024S $2300 

 
12) Kisho Koizumi (1893-1945) The Monkey Bridge in Winter. We see a highly 

stylized view of the famous Saruhashi, Monkey 
Bridge, with giant snow clumps falling in the 
foreground. More than thirty sosaku-hanga print 
artists collaborated to create this series of prints, 
published between 1939-41, in the midst of World 
War II. Only 39 were ever issued, each in an 
edition of about 50; the last 29 were edited by 
Maekawa Senpan. According to the Art Gallery of 
New South Wales website, publication of this series 
was stopped by the Japanese authorities during 
WWII who feared that the interior of Japan would 
become known to its enemies. Provenance: Family 
of Junichiro Sekino. Date: 1939. 32.7 x 25.5 cm. 
KZC023S Price: $975 
 
 

 


